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I. General Information:
Course number and title: WCL 4356 — World Film and Film Theory

Catalog description must be included on completed CBM 003 form and attached to this
document.

Category of Core for which course is being proposed (mark only one):

Communication

Mathematics
Mathematics/Reasoning (IDO)
American History

Government

Humanities

Visual/Performing Arts Critical
Visual/Performing Arts Experiential
Natural Sciences
Social/Behavioral Sciences
Writing in the Disciplines (IDO)

L

II. Objectives and Evaluation (respond on one or more separate sheets):

A. How does the proposed course meet the appropriate Exemplary Educational
Objectives (see Guidelines). Attach a syllabus and supporting materials for the
objectives the syllabus does not make clear.

The objective of the Writing in the Disciplines in a World Film & Film Theory core
curriculum course is to expand students' knowledge in relation to human groups and
cultures, especially in relation to behaviors, ideas, and values expressed in
fiction/visual works of Western and non-Western imagination. At the same time,
students will become acquainted with the major trends in film criticism and film
theories developed by Western and non-Western critics and film scholars, and will
learn how to analyze critically and in a proper cultural context significant works of art.
Specific goals include the following:

1. To demonstrate awareness of the scope and variety of critical approaches in the arts

and humanities.



2. To understand those works as expressions of individual and group values within a

theoretical context.

To respond critically to works in the arts and humanities,

4. To develop an appreciation for the aesthetic principles that guide or govern the
humanities and arts.

5. To demonstrate knowledge of the influence of cinema and cinema criticism from all
over the world on intercultural experiences.

6. To achieve a solid introduction to understanding of the overall field and to produce

written work of quality corresponding to the level of the course involved.

8]

B. Specify the processes and procedures for evaluating course effectiveness in regard
to its goals.

Students will receive guidance in analyzing critical and theoretical approach to cinema
in relation to social contexts, as well as in broader world contexts.

They will participate in the critical, comparative analysis of films and the evaluation of
analyses by their peers and professionals, so they develop criteria for considering their
own work,

They will be asked to produce paper drafts and help evaluate each other’s work in the
light of the overall field and its contexts this leading to their final draft paper.

The final paper will indicate their level of preparedness for more advanced work in this
field.

Evaluation of Students:

Attendance and Participation: 25%
1000 word Film Analyses: 25%
1000 word Film Analyses: 25%
Final paper (1000 words minimum} 25%

Student Evaluation of Course:

Students will be given a questionnaire about course midway in the semester and at
semester’s end. The questionnaire will raise questions about reading assignments,
requirements, classroom procedures, ete. Students will also evaluate the course at the
end of the semester using the standard evaluation form.

C. Delineate how these evaluation results will be used to improve the course.

On the basis of the midterm student evaluation of the course, the professor may consider
possible adjustments in the syllabus before semester’s end. No syllabus change can raise
the requirements or level of difficulty for the course, or make it less likely for the student
to succeed. The final standard evaluation will be used for rethinking the course for the
next time it is given.
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An introduction to the major trends in film criticism and film theory, from the 1920s to the
present time, exemplified by classic world filins that have generated the most significant critical

debate.

5.

6.

The objective of the Writing in the Disciplines in a World Film & Film Theory core
curriculum course is to expand students’ knowledge in relation to human groups and
cultures, especially in relation to behaviors, ideas, and values expressed in
fiction/visual works of Western and non-Western imagination. At the same time,
students will become acquainted with the major trends in film criticism and film
theories developed by Western and non-Western critics and film scholars, and will
learn how to analyze critically and in a proper cultural context significant works of art.
Specific goals include the following:

To demonstrate awareness of the scope and variety of critical approaches in the arts

antd humanities.

To understand those works as expressions of individual and group values within a

theoretical context.

Tao respond critically to works in the arts and humanities.

To develop an appreciation for the aesthetic principles that guide or govern the

humanities and arts.

To demonstrate knowledge of the influence of cinema and cinema criticism from all

over the world on intercultural experiences.

To achieve a solid introduction to understanding of the overall field and to produce

written work of quality corresponding to the tevel of the course involved.

B.

Specify the processes and procedures for evaluating course effectiveness in regard
to its goals.

Students will receive guidance in analyzing critical and theoretical approach to cinema
in relation to social contexts, as well as in broader world contexts.

They will participate in the critical, comparative analysis of films and the evaluation of
analyses by their peers and professionals, so they develop criteria for considering their
own work,

They will be asked to produce paper drafts and help evaluate each other’s work in the
light of the overall field and its contexts this leading to their final draft paper.

The final paper will indicate their level of preparedness for more advanced work in this
field.

Evaluation of Students:
Attendance and Participation: 25%
1600 word Film Analyses: 25%



1000 word Film Analyses: 25%
Final paper (1000 words minimum) 25%

Student Evaluation of Course:

Students will be given a questionnaire about course midway in the semester and at
semester’s end. The questionnaire will raise questions about reading assignments,
requirements, classroom procedures, ete. Students will also evaluate the course at the
end of the semester using the standard evaluation form.

C. Delineate how these evalnation results will be used to improve the course.

On the basis of the midterm student evaluation of the course, the professor may consider
possible adjustments in the syllabus before semester’s end. No syllabus change can raise
the requirements or level of difficulty for the course, or make it less likely for the student
to succeed. The final standard evaluation will be used for rethinking the course for the
next time it is given.
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Schedule in Brief

Week 1) German Expressionism, The Cabinet of Dr. Caligari

Week 2: Siegfried Kracauer, “From Caligari to Hitler”

Week 3: The Art of Montage: Beriin: Svmphony of a City, The Man with a Camera

Week 4: Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction”

Week 5: The Art of Montage: Potemkin; October

Week 6: Vseloved Pudovkin, “Film Technique”, Serget Eisenstein, excerpts from Film Form
Week 7: Italian Neorealism: The Bycicle Thief

Week 8: André Bazin, excerpts from What is Cinema and “De Sica: metteur-en-scéne”

Week 9: West Meets East: Rashomon; Martin Heidegger, “A Japanese and an Inquirer”
Week 10: Surrealism, Un chien andalou, The Discreet Charm of the Bourgeoisie

Week 11: Linda Williams, from Figures of Desire: A Theory and Analysis of Surrealist Films
Week 12: Gender Issues: Bad Timing

Week 13: Feminist criticism. From Teresa De Lauretis, Alice Doesn’t

Week 14: Cinema and Psychoanalysis: The Birds, Vertigo

Week 15: Slavoj Zizek, from Looking Awry and “Lacan in Hollywood”



