
Temporary Public Art Program 



Dan Corson (US), Sensing YOU, 2015. Paint, acrylic, LEDs, steel, sensors, 
control, cell phone interface. Installed in an underpass in San Jose, CA.

Public art is any artistic 
gesture (in any media) 
installed in a publicly 
accessible space (outside or 
indoors, site-specific or not), 
experienced by multiple 
audiences.  



Wilhelmina’s Grove extending to nearby buildings, green spaces, 
and courtyards



TEMPORARY PUBLIC ART PROGRAM
Two cycles each year (Spring and Fall semesters) + occasional special projects

Focus on direct involvement of UHS students through relevant academic units
including: Gerald D. Hines College of Architecture and Design (DesignLab,
Design/Build Studios), School of Art, UH-CL Art and Design Program

Responsive to different audiences, especially the university and neighboring communities

System-wide presence through travel of temporary public art works and artist
participation at other UHS campuses

Collaborative through joint programming and promotional opportunities
(with the Blaffer Art Museum, Mitchell Center, local arts organizations, and others)

Pipilotti Rist (Switzerland), 4th Floor to Mildness from the Mildness Family, 2016 installation view of 
Pipilotti Rist: Pixel Forest, New Museum, 2016.



A TEMPORARY PUBLIC ART PROGRAM 
that is … 

THOUGHTFUL AND THOUGHT-PROVOKING 
Johanna Calle (Colombia), Work from the Obra negra series, 2007–08. 



EXPERIENTIAL, INMERSIVE, NATURAL 
Jorge Pardo (Cuba/US), Fairchild Tropical, installed 2012. Fairchild Tropical Botanic 

Garden, Coral Gables, Florida.  



Challenging artists…

…to expand their range 

….to advance the field of public art

GROUNDBRAKING

María Fernanda Cardoso (Colombia/Australia), Love Darts, 2010–11.
Nylon, metal, pigment, shells. Presented as part of Museum of Copulatory 

Organs, 18th Biennale of Sydney, June-September, 2012.



Challenges us…

….to broaden our vision

….to connect

Challenge our audiences…

…to connect and to reflect
...to broaden their vision

TRANSFORMATIONAL

Shahzia Sikander (Pakistan/US), view of Ecstasy as Sublime, Heart as Vector
exhibition, MAXXI (National Museum of XXI Century Arts), Rome, June-October 2016. 

…to engage in meaningful dialogue



Spring 2019: Ugo Rondinone (US-based, b. Switzerland, 1963) 
Our Magic Hour (2013), part of his Rainbow series
(Opener) ideally January through June, 2019 

Rondinone’s Rainbows
represent a convergence of 
visual and poetic energies: 
considers each work as a 
complete work of visual poetry.



Public engagement/community component: 

Our Magic Hour (2013) was one of two components of the installation our age and my age and the age of the rainbow 
(2017) at the Garage Museum of Contemporary Art in Moscow. The other was a fence covered by 1,500 rainbow drawings 
made by children from across Russia.

As per the artist, drawings were displayed without curatorial intervention and without hierarchies. 



Spring 2019: Teresita Fernández (US, b. Cuba 1968)

Inspired by American novelist and 
social critic Jimmy Baldwin’s 
portrait book Nothing Personal 
(collaboration with photographer 
Richard Avedon).

Autumn (…Nothing Personal), 2018. Polycarbonate tubes extending from the back of a series of wooden benches, 90’ 
in overall diameter. Site-specific work originally commissioned for Harvard Yard, Harvard University, August-October 1, 
2018.



Published in 1964 at the height of the civil rights movement, Nothing Personal 
offers a critique of a society that is disconnected, unjust, divisive, and violent, as 
seen through Baldwin’s personal reflections and Avedon’s photographs.

Jimmy Baldwin/Richard Avedon, Nothing Personal, 1964



Fernández’s installation = both a 
physical site (physical structure) 
and a space for public dialogue 
and performance (social structure)











Moved by Baldwin’s text, 
Fernández sought to 

“create a space where 
difficult and complex 

conversations could take 
place.” 

Baldwin's essay ends with 
our inherent need for love, 

truth, and light. 

MacArthur Fellow, Guggenheim Fellow, serves on U.S. Commission 
of Fine Arts, widely exhibited nationally and abroad, collected by 

major museums.

Artist has not been seen in Houston: Fernández’s Fire (United 
States of the Americas) 2 installation will be included in the 

McNay’s Pop América, 1965–1975 exhibition (August 2019). 



Issues of everyday Colombian life/impactful local themes through a universal approach. 

Frequent themes include: gender roles, violence, abuse, malnutrition, poverty, 
environmental topics, and urbanization/urban development.

Drawing as the basis for experiment with many other materials (printed text, typography, 
metal wire, cloth) and techniques (sewing or knitting on canvas, pyrography, 
dactylography, collage, and typewriting).

Recurring visual strategies include: the collapse of order, subversion of the grid, moving 
within the abstract and the figurative, legibility and illegibility…. 

Spring 2019: Johanna Calle (Colombia, b. 1965)



Perspectivas (Perspectives) (2006–07), manipulated wire 

Bird cages crushed with an hydraulic press. 
Series is about the house as a restrictive 
environment, metaphor for what she has 
termed the “objective causes of violence:” 
poverty, social exclusion, inequality.  



Zona Torrida (Torrid Zone) (2006), ink on paper 

Use of text and typeface as framework adapted by natural bodies (such as plant leaves).

The structure is derived from foliage endemic to the region between the Tropics of Cancer and Capricorn. 



Obra negra (2007–08), galvanized wire, copper, and Chinese ink on cardboard

Wire as a material that 
evokes scarcity and poverty, 
frequently used in the 
informal architectural 
constructions of the Latin 
American shanties. 

Architecture merged with the 
bodies of its inhabitants, 
particularly the older sisters 
who are left to take care of 
the household.    



Submergentes (2011), galvanized wire, copper, and Chinese ink on cardboard

Wire used in this reflection on 
masculinity and its toil in the 

developing world.



Interested in Wilhelmina’s story,

the Grove as a botanical space,

our diverse university community,

pedagogy and working with local students,

experimenting with industrial wire and other 
ready-made tools for drawing,

transferring the micro scale of her work to a 
large-format environment.  

“To me, the medium of drawing is equal to a language, a 
language that is constantly adapting itself.”

Spring 2019: Johanna Calle



Fall 2019: Manuel Ameztoy (Argentina, b. 1973)

Indoor and outdoor textile installations and large scale interventions 
exploring  contact between sculpture and architecture, ornamentation 

and landscape, folklore and contemporary art. 

His work revolves around the central issues of beauty, fragility and direct 
contact with material art in the context of an increasingly virtualized 

world. 

Top: Pop-up paradises, cut textile installation at Faena Art Center, Buenos Aires, 2012. 
Right: 23°International Exhibition of Contemporary Textile Art, Museo di Palazzo Mocenigo, 

Venice, 2013



Ametzoy, Pasacalle [Banner (hung across a street)] (with Ernesto 
Arellano), Plaza del Centro, Centro Cultural Kirschner, Buenos 

Aires, 2018 

Recent indoor installation



Polypropylene (PP), also known as polypropene
(thermostatic polymer)  

Examples of outdoor installations



LACMA ART+FILM LAB,2014
Los Angeles, US
Description:Mobile Education Lab used in communities throughout Los Angeles
Materials: Steel, plywood, paint, textile &furnishings
Size: Varied Dimensions

Fall 2019: Jorge Pardo (US, b. Cuba 1963)



OLIVER,OLIVER,OLIVER,2004
Braunschweig Parcours, Germany
Description: Theater Installation
Materials:Steel structure, colored Makrolon, birch wood, 2 textile screens, 2 projectors, 2 DVD/VCR players, and film list by Jorge Pardo
Size: 15m X 9.4m X 4.1m





Hacienda San Jose Tecoh, 2010
Yucatán, Mexico,
Description:Private commission of of 19 structures inclusive of all lighting and furnishings
Materials: Varied Materials
Size: Varied Dimensions





Untitled,2011
Berlin, Germany
Description: Gallery Show
Materials:Canvas, paint, wood, carpet, steel, vinyl cord, mirror, glass, aluminum & light fixtures
Size: Varied Dimensions





Fairchild Tropical,2012
Fairchild Tropical Botanic Garden, Coral Gables, FL
Description: Outdoor sculpture
Materials:Mirror,glass, aluminum & light fixtures
Size: Varied Dimensions



MacArthur Fellow, widely exhibited nationally and abroad, collected by 
major museums.

Texas presence: The Couryard, mural, 1988. City of Austin Art in Public 
Places Collection. 

Included in POPulence exhibition, Blaffer Gallery (2005)

Multimedia works at the intersection of contemporary painting, 
design, sculpture, furniture, and architecture.

Broad palette of colors, eclectic patterns, and natural and 
industrial materials.



Fall 2019: Kaarina Kaikkonen (Finland, b. 1952)

Kaikkonen is known for shaping urban landscapes and 
emphasizing community through her installations.

Work often references humanity’s place in time and basic needs 
that always exist regardless of environment or culture.

Participatory, mindful of local contexts, second-hand clothing 
gathered in local sites.

Works mostly with second-hand clothing = evokes the 
former owner’s presence but reconfigured into a new 
narrative. 

Duality between the new and the unknown, between the 
exceedingly familiar and the intimate.

Kaikkonen, I had the Upper Hand, 2017. Mixed media; 76” x 53”.



Kaikkonen, (l) Only a Breadth of Wind, 2010. Men’s shirts; 16” x 134” x 47”; (r) Don’t Leave Me, 2013. Dress; 24½” x 22½” x 21.  

“My art was born from my father's jacket.”





Kaikkonen, A Path II, 2004. 160 men’s jackets, steel wire, wood. Umedalens Skulpturepark, Umeå, Sweden.   



Kaikkonen, We are Still the Same, 2018. Oslo, Norway.  



Kaikkonen, We Share a Dream, 2015. Buffalo Niagara International Airport, partnership 
with the Albright-Knox Art Gallery, Buffalo.

“The various clothes talk and whisper of 
what kinds of people used to wear them. 
The older and more used a piece of 
clothing is, the more dear and important 
it is to me. I want to show the age of the 
garment, the traces of time and life.”

One of the best known artists in Scandinavia, has received 
numerous awards and distinctions in her native Finland. Widely 
exhibited in important European museums and the international 
biennale circuit.

Limited exposure in the US: Art Basel, Miami Beach, 2005, 
Wyoming Art Museum, 2007, Kennedy Center, Washington DC as 
part of a small Scandinavian group show. 



Fall 2019: Shahzia Sikander (US-based, b. Pakistan 1969) 

S. Sikander, SpiNN, video animation, 2003.S. Sikander, The Last Post, HD video animation, 2010.

Not overtly political but imagery reflects the cultural 
tensions and misrepresentations between East and 
West, as well as the potential for transformation of 

that relationship.



S. Sikander, Disruption As Rapture, 2016. Lahore Fort, Lahore Biennale 01, Pakistan. Video projections and performances.  



Sikander, Disruption As Rapture, 2016. Lahore Fort, Lahore Biennale 01, Pakistan. Video 
projections and performances.  



S. Sikander, Ecstasy as Sublime, Heart as Vector, 2016. Glass, 
stone and marble mosaic, 66’ tall. Princeton University, Julius 
Romo Rabinowitz Building.



MFAH Core Fellow, 2002. Has since 
had major solo exhibitions 
throughout the world.



Fall 2019: Jason Hackenwerth (American, b. 1970)





Tunnel system made up of seven large-scale pre-cast 
cement drainage pipes (8’ wide, 6’ tall), spaced to 
create crescent shape. Painted yellow-orange to 
orange-red gradient scheme. 

Illuminated with durable, all weather LED light rope, 
fed through the system of tunnels.

Reservoir intended as a playful journey and 
destination. Serve as a sophisticated playscape for 
young adults. 

“… recharge creative aptitudes 
…exchange ideas ...share dreams”




