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English 4350: The Short Story—
Antonya Nelson
This class is a reading and writing workshop 
celebrating the short story. We will read pub-
lished texts and write, from scratch, a full-length 
short story using a series of serious revision 
tasks. Students will be responsible for reading 
closely and discussing thoroughly the assigned 
materials in service to becoming better writers. 
The class will be divided equally among reading, 
writing, and responding. 

English 4350: The Short Story—
Giuseppe Taurino
“I think the sense of place is as essential to good 
and honest writing as a logical mind(…)It is by 
knowing where you stand that you grow able to 
judge where you are. Place absorbs our earliest 
notice and attention, it bestows on us our origi-
nal awareness; and our critical powers spring up 
from the study of it and the growth and experi-
ence inside it. It perseveres in bringing us back 
to earth when we fly to high. It never really stops 
informing us, for it is forever astir, alive, chang-
ing, reflecting, like the mind of (man) itself. One 
place comprehended can make us understand 
other places better. Sense of place gives equi-
librium; extended, it is sense of direction too. 
Carried off we might be in spirit, and should 
be, where we are reading or writing something 
good; but it is the sense of place going with us 
still that is the ball of golden thread to carry us 
there and back and in every sense of the word to 
bring us home.”
—Eudora Welty, from “Place in Fiction”

In this course, we’re going to work towards 
believing things into existence. We’re going to 
create new worlds out of our memories, obser-
vations, and imagination, with special attention 
paid to space and place. In particular, we’re go-
ing to explore how, among other things, specific 
environments and states of mind affect lan-
guage, character’s attitudes and actions, conflict, 
story structure, etc. Along the way, we’re going 
to create real people with the power to desire 
and think for themselves, the power to perform 
actions we may not have anticipated when we 
first created them. We’re going to strive to make 
these settings, characters, and plots so credible 
and engaging that we and others would prefer 
to spend our time exploring them than do just 
about anything else in the world.
Towards these ends, students will be asked to 
think of writing as a process. You will be asked 
to write extensively, and learn to “read as a 
writer,” analyzing the use of various craft ele-
ments by published writers, your classmates, 
and yourself.

English 3331 Undergraduate Poetry 
Workshop—Tony Hoagland
This class will greatly deepen your familiarity 
with contemporary American poetry.  It should 
also develop your technical skills as a writer and 
your vocabulary as a critic and reader. The two 
processes are, of course, connected. I think that 
real poems happen almost by accident, in the 
process of messing around; an experienced writ-
er then knows what to do with the accident, how 
to edit it, how to arrange and position the import-
ant moments. So what we will look at in our read-
ing and discussion is the form of poems—how is 
it built? What is its voice? What is its strength? 
Is it most interesting for its tone, its diction, its 
metaphor, its strange shape, its narrative un-
folding? What genre does it belong to? Who is 
it influenced by? What can we steal from it? No 
one knows what makes a poem a poem, so I hope 
we can have serious and playful discussions of 
what makes a poem successful, real, memorable. 
Although this is a workshop/studio class, it will 
include much reading, thinking, and talking, and 
some short pieces of critical writing.  



English 4351: Advanced Poetry Workshop—
Kevin Prufer
What do we mean when we say a poem is good? 
And what do we mean when we say a poem might 
get better? By reading and discussing the work 
of established poets and members of the class, 
students will broaden and deepen their under-
standing of how poems work—and, by extension, 
improve their skill and technique for crafting 
their own poetry.

English 4353.2: Senior Writing Projects—
Mat Johnson
This craft-based workshop guides students in 
creating a substantial fiction manuscript. This 
project may include novel chapters and outline, 
a novella, or collection of short stories. Senior 
Writing Projects will explore the unique artistic 
and practical demands of book length fiction.

English 4353 Senior Writing Projects 
(fiction): Connected Stories—
Robert Boswell
In this course, select students will study the form 
that has many names: connected stories, nov-
el-in-stories, story cycle. The course is for fiction 
writers, and the students' written work will be in 
the form of connected stories. Texts will include 
We Need New Names by NoViolet Bulawayo and 
A Visit from the Goon Squad by Jennifer Egan. 
Students should expect to work from exercises to 
create at least two connected stories. 

English 4354: Senior Writing Project: 
Poetry—Nick Flynn
In this workshop we will submit a poem a week 
with the aim of creating a portfolio. Weekly 
in-class generative writing exercises will then 
be developed as homework, alongside readings 
of poems which model some aspect of the exer-
cises. The exercises will at times involve forms 
(sonnets, ghazals, centos, etc.), and at times be 
formless. The last quarter of the semester will be 
reserved for revising our most promising poems.

English 4355.1: Fiction Forms—Mat Johnson
Fiction Forms is an exploration of the styles and 
forms of contemporary fiction. This course will 
examine prose style, finding authorial voice, 
building narrative structures, and capturing 
reality through description. Classes will consist 
of workshopping student manuscripts, examina-
tion of the current literary dialogue, and student 
in-class and at-home writing assignments.

English 6320: Poetic Forms and 
Techniques—Martha Serpas
Pattern and variation creates poetry’s tension 
and provides its pleasure, especially the most 
powerful free verse. We will consider rhyme, me-
ter, and syllabics while reading influential essays 
on form. We will study the sentence and syntacti-
cal variation while experimenting with inherited 
and recently invented forms.

English 6322: Poetry Workshop—
Kevin Prufer
This is the basic poetry workshop for MFA and 
PhD students in the Creative Writing Program. 
Most of the course is centered on reading and 
discussing student-written poems. We will also 
read other poems, as well as essays on poetics, 
aesthetics, and literary criticism.

English 6322: Poetry Workshop—
Roberto Tejada
In an effort to create partnerships between the 
English Department/Creative Writing Program 
and other units on campus, especially in the 
sciences, I’ve been working with Porcia Vaughn 
and Kristine Greive, of the UH Libraries, and 
Kathleen Gajewski of the Biology & Biochemis-
try Imaging Core, to create a workshop in which 
creative writing students would interact with 
interested biology and biochemistry research 
students at the bio-imaging lab, while creat-
ing literary works (poetry, creative non-fiction, 
hybrid works) based on lab experience and a 
reading-intensive syllabus, from Robert Hooke’s 
1665 Micrographia to the present, in a workshop 
entitled “The Poetics of Microscopy.”



English 7324 Writers on Literature—
Robert Boswell
The Immigrant Story: The xenophobia of the 
Trump campaign should have us all thinking about 
the immigrant experience and how radically differ-
ent it is from the description offered by fear-mon-
gers. However, this will not be a course on politics, 
and it will not be a course on the immigrant story 
as it fits in the larger context of literary studies. 
This course will be about writers looking at vari-
ous novels and stories to learn something about 
writing. I don't want to anticipate what we'll learn, 
but I'm certain that the stories and novels will 
have a great deal to teach us as writers--in addition 
to their other gifts. 
Students will have the option of writing fiction 
that evolves from our semester's study or essays 
on aspects of a particular work. The list of works is 
tentative. I'm open to suggestions, and I may cut a 
few because of time constraints.
Americanah, Chimamanda Ngozi Adichie; We 
Need New Names, NoViolet Bulawayo; My Anto-
nia, Willa Cather; Maggie: A Girl of the Streets, 
Stephen Crane; The Brief, Wondrous Life of Oscar 
Wao, Junot Diaz; Arranged Marriage, Chitra 
Divakaruni; The Book of Unknown Americans, 
Christina Henriquez; Who's Irish, Gish Jen; Hope 
and Other Dangerous Pursuits, Laila Lalami; The 
Assistant, Bernard Malamud; "Jasmine," Bhara-
ti Mukherjee; "The Displaced Person," Flannery 
O'Connor; The Buddha in the Attic, Julie Otsuka.English 7324: Writers on Literature—

Tony Hoagland
THE LEARNED ASTRONOMER AND THE 
MOIST NIGHT STARS:  20th Century American 
Survey
This seminar will be a fast-forward, guided 
tour of the development of Twentieth Century 
American poetry, which is to say, of the modern 
era in poetry. We will move through the century 
a decade at a time, covering all the major and 
many minor movements and schools. Though to 
undertake this amount of material in one semes-
ter is crazy, to get a systematic hands-on per-
spective on this aesthetic history is crucial for 
the practicing poet and the prospective teacher.
These poetic figures and movements represent 
the still-vital aesthetic presumptions which 
underlie and inform contemporary American 
poetry. We will spend a lot of time talking about 
individual poems and poets, and conclude with 
a consideration of how we have arrived at our 
present “postmodern” situation.

English 7396: Creative Writing Pedagogy—
Audrey Colombe
We will address theoretical approaches into, and 
critiques of, creative writing pedagogy, as well as 
the practical management of the workshop-based 
classroom (with focus on community courses and 
K-12 as time allows). We will also consider alter-
native structures—experiential courses and other 
unconventional approaches. Individual writing 
(course observation reports, a short case study, 
and a longer research essay) is required, as well 
as presentations and a lot of open inquiry. Ev-
eryone will be encouraged to focus on a distinct 
area of interest—for example diversity issues, 
revision techniques, assessment strategies—and 
everyone should leave the course with many new 
ideas, texts, assignments, exercises, and energy for 
teaching. 

IART/ILAS 6394: Collaboration Among the 
Arts— Nick Flynn
In this both project-based / process-based course 
we will use the art space ALABAMA SONG as a 
lab to examine conceptual frameworks. Students 
will form groups to develop collaborations that 
will, in some ways, address these conceptual 
frameworks across various artistic practices: 
visual art, film, writing, sound, installation, per-
formance. Visiting artists will speak about their 
practices and offer possible tactics and feedback. 
The final projects for this class will integrate the 
student’s art practice into collective works.

English 6323: Fiction Workshop —Antonya 
Nelson
This fiction workshop will use students’ man-
uscripts as its central “texts,” with additional 
required readings supplied by instructor (stories, 
novel chapters). We also will emphasize revision 
as a focus in this class.


